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VIENNALE 2018 
The Viennale is the film festival of the city of Vienna. It distinguishes itself from other festivals in that it takes place 
in historical cinemas, which are bastions of the art of film and cornerstones of cultural resistance, situated right in 
the heart of the city. The Viennale aims to offer the opportunity to celebrate and share cinema. It may be a program-
matically demanding festival, but it is also one with an inviting atmosphere: We want the whole city to feel involved 
in it. 
 
This year, the Viennale festival center is going to play a major role. Concerts, book presentations and discussions 
with filmmakers will take place here, as well as casual encounters between guests, participants and professionals of 
the Austrian film scene. Every evening, the festival center invites you to an aperitif – an opportunity to come 
together in an informal and relaxed way. 
  
Redesigned as a “collector’s book,” this year’s catalog also deserves special attention. It contains original texts and 
résumés by influential program designers and critics, thus representing a memorandum of this year’s film produc-
tion. Accompanying the retrospective, and celebrating the B-movie for its vitality and as a source of inspiration, 
another catalog will be published. It will include contributions by critics, directors and enthusiasts of this genre, 
including Joe Dante, Haden Guest, Nick Grinde, Imogen Smith, Hartmut Bitomsky and João Pedro Rodriguez. 
 

Eva Sangiorgi 
 
 

MAIN PROGRAM 
In the main program, the features, we present films that have recently been premiered. These include HIGH LIFE  
by Claire Denis, DOUBLES VIES (“Non-Fiction”) by Olivier Assayas, ROMA by Alfonso Cuarón, MONROVIA, 
INDIANA by Frederick Wiseman, NI DE LIAN (“Your Face”) by Tsai Ming-liang, MEETING GORBACHEV by 
Werner Herzog, IN FABRIC by Peter Strickland, and SUSPIRIA by Luca Guadagnino. The latter also gives us the 
opportunity to view the original by Dario Argento from the year 1977 once again, in its restored 4K version. An inter-
esting correlation is likely to emerge from the comparison of two music stars haunted by their inner demons in the 
biopics VOX LUX by Brady Corbet and HER SMELL by Alex Ross Perry – two portraits of this life world, both 
equally different and powerful at the same time. 
 
We’ll be showing many innovative films that have recently made their mark at festivals, such as ENTRE DOS 
AGUAS by Isaki Lacuesta, winner of the main prize in San Sebastián, ROJO by Benjamín Naishtat, which, at the 
same festival, received the “Concha de Plata,” and FAMILIA SUMERGIDA by María Alché, which was also honored 
at San Sebastián in the “Horizontes Latinos” section. 
 
Directors from all over the world will present their surprising and personal works. These include Ivan Salatić, whose 
film TI IMAŠ NOĆ (“You Have the Night”) is a mysterious, generation-spanning family drama. César Vayssié, 

VOX LUX 

Brady Corbet, USA 2018

MONROVIA, INDIANA 

Frederick Wiseman, USA 2018

IN FABRIC 

Peter Strickland, Großbritannien 2018



whose NE TRAVAILLE PAS (1968-2018) celebrates the spirit of 1968 with artistic dedication by allowing cinematic 
gestures to enter into a dialog with dance movements – establishing a wonderful link to his previous film, which we 
have therefore also included in the program: UFE (UNFILMÉVÉNEMENT). This film drives political commitment 
to the very pinnacle of actionism, connects it to the militant cinema of the 1970s in a surprising meta-fictional exper-
iment and continues it as an intertwining of artistic disciplines. 
 
By no means should you miss LA FLOR (“The Flower”), an epic, 14-hour film from Argentina and the work of the 
unclassifiable filmmaker Mariano Llinás, who in this magnificent, equally unclassifiable exercise and using various 
styles with skill, rhythm and a sense of humor goes from one film genre to another. In short, a hymn to the cinema 
and women. 
  

AUSTRIAN FILMS 

Among the Austrian films at the Viennale are ANGELO by Markus Schleinzer, JOY by Sudabeh Mortezai and 
CHAOS by Syrian director Sara Fattahi, who lives in Vienna. Nils Olger works on historical questions based on his 
family in EINE EISERNE KASSETTE (“An Iron Box”). DAS ERSTE JAHRHUNDERT DES WALTER ARLEN  
(“Walter Arlen’s First Century”) by Stephanus Domanig refers to the history of Austria using the example of the 100-
year-old composer, who was forced into exile and now lives in Chicago. A history that is and will be overshadowed 
by National Socialism in the 20th century. On the other hand, in SIE IST DER ANDERE BLICK (“She Is the Other 
Gaze”) Christiana Perschon presents in close detail and in collaboration with five contemporary artists their respec-
tive career paths. Dedicated to another extraordinary woman and fighter is Houchang Allahyari’s no-farewell 
 portrait UTE BOCK SUPERSTAR.  
 
Contrasting in a cinematic way is Paul Rosdy’s KINO WIEN FILM (“Vienna’s Cinema”), which chooses cinema as a 
location for the theme and, together with his protagonists, looks back on the tradition of Viennese cinephilia. And 
Norbert Pfaffenbichler analyses the processes of film narration by placing James Mason at the center of his work 
INVEST IN FAILURE (NOTES ON FILM 06-C, MONOLOGUE 03). 

  
 

SHORTS 

The short-film programs combine current works by international and Austrian filmmakers. They have been com-
piled according to a formal perspective, on the one hand, a thematic one, on the other.In one of the short-film pro-
grams that should be mentioned as an example for all the others, Jean-Marie Straub conjures up memories of the 
Resistance in GENS DU LAC (“People of the Lake”). His film is part of a program dedicated to the theme of “Land 
and Remembrance,” which, along with Lotte Schreiber’s SABAUDIA and Daniel Nehm’s MUES, also highlights its 
political dimension. 
  
The highly diverse programs offer an overview of the current state of affairs in one of cinematography’s liveliest, 
diverse and freest places. 

ANGELO 

Markus Schleinzer, A/LUX 2018

LA FLOR 

Mariano Llinás, Argentinien 2018

TI IMAŠ NOĆ 

Ivan Salatić, Montenegro/Serbien/Katar 

2018



IN FOCUS 
 
GÜRCAN KELTEK 
Emotional Landscapes, Political Poetry 

The Turkish director Gürcan Keltek, born in 1973, is an imaginative migrant, who moves between various cinematic 
forms and cannot be pinned down to any particular genre. The original impulse from which his films emerge – short 
or medium-length, before his first feature-length work METEORLAR (“Meteors”) of 2017 – is usually the documen-
tary format. FAZLAMESAI (“Overtime”) reveals the desolate living conditions of a marginalized Muslim working 

class in the megalopolis of Istanbul, while GULYABANI 
tells the story of a social outsider, a restless spirit living in a 
lonely and hopeless place. METEORLAR, on the other 
hand, refers to the Kurdish-Turkish conflict of 2015 and 
uses found footage of the events. All of this, however, is 
only the first layer, upon which numerous others are piled 
as in a palimpsest. Keltek masterfully documents condi-
tions and transcends them at the same time: With an 
unerring sense of perfect timing, he switches between 
breathtakingly beautiful natural images and granular 
black-and-white street scenes, between blurry home-movie 
aesthetics and sparkling industrial working environments. 
Sometimes he lets the visual material explode in a manner 

reminiscent of the Stargate sequence in Stanley Kubrick’s 2001: A SPACE ODYSSEY. Seldom has the political and 
the private, the magical and the profane been set in motion with such great cinematographic inventiveness. 

In the presence of Gürcan Keltek.
 

 
 

JORGE ACHA 
From the Secret History of Argentine Cinema  

In the history of cinema there are venerable names and golden eras as well as footnotes and forgotten names. 
Among the latter is the Argentine filmmaker Jorge Acha, who died at the age of 49. He was an exceptional painter, 

wrote about cinema and made three remarkable feature 
films between 1986 and 1992. The syntax of these works 
breaks completely with classical linearity and aesthetic 
measure. Instead, his films combine various episodes that 
can be associated with a specific situation: the imprison-
ment of a political prisoner (HABEAS CORPUS), the 
lunacy of a nationalist project (STANDARD), and the jour-
ney into the jungle in search of knowledge (MBURU-
CUYÁ). In all three cases, the actual story turns out to be an 
unfulfilled promise, and is superimposed by a sensual 
intensity that primarily serves to express the emotions of 
the protagonists. The name of Jorge Acha is usually miss-

ing in encyclopedias and in Argentinean or Latin-American film lessons. He is one of the greatest secrets of Argen-
tine cinema. His premature death also meant the premature end to a body of work that could have been of great 
influence. In any case, its relevance is evidenced by its formal sophistication and the unique conceptual interests 
expressed therein.

GULYABANI

Jorge Acha



ROBERTO MINERVINI 
An American Neo-Realism 

Roberto Minervini, born in 1970 in Fermo, Italy, is an unconventional director and interested in the so-called “humil-
iated and offended.” Although he is occasionally referred to as a documentary filmmaker, his works break with con-
ventional categories and often convey more political insight than a gossipy editorial. Minervini consistently carries 

out his projects with a tiny budget, hardly any public fund-
ing and uses amateur actors, who also lend his films their 
truth. Shooting over long periods of time, during which he 
collects footage of up to 100 hours, he wins the trust and 
friendship of the people he films. This enables him to get 
close to them with the camera and to create scenes of mov-
ing authenticity that are rarely found in contemporary cin-
ema. The faces of various actors return in his Texas trilogy 
– THE PASSAGE, LOW TIDE and STOP THE POUND-
ING HEART – and some of them reappear in THE OTHER 
SIDE, filmed in 2015 in Louisiana. There, Minervini also 

shot his most recent movie, WHAT YOU GONNA DO WHEN THE WORLD’S ON FIRE?, which premiered at this 
year’s Venice Film Festival. And now, for the first time in Vienna, we have the opportunity to get to know this excep-
tional and expressive filmmaker, whose work has long deserved a wider audience. 

In the presence of Roberto Minervini. 
 
 

JEAN-FRANÇOIS STÉVENIN  
Freedom and Flexibility  

Stévenin’s films are about the happiness of encounters. Those who have lost their way in life are reliably found there: 
No matter what age, they get along even better when they are somewhat off track. It is no coincidence that each of 
his directorial works starts with a map. Stévenin’s life is all the more about this happiness. In 1968 he met Alain Cav-
alier, worked as a touche-à-tout (or, perhaps, better: as a gofer?) for LA CHAMADE (“Heartbeat”) and had his first 
role in that film. Subsequently, he led a double life, working as an assistant director and actor with directors such as 

Jacques Rivette, Peter Fleischmann and others. 
For François Truffaut, he played unforgettable 
supporting roles: the resourceful assistant director 
in LA NUIT AMÉRICAINE (“Day for Night”) and 
the open-minded teacher, who knows that life pro-
vides the best teaching material, in L’ARGENT DE 
POCHE (“Small Change”). For his performance as 
a striking shipyard worker in Jacques Demy’s 
UNE CHAMBRE EN VILLE (“A Room in Town”), 
he received a César nomination in 1983. By then 
he had long joined the ranks of character actors 

without whom French cinema would look quite different today. Behind the camera, Stévenin displays the same ele-
gant down-to-earth attitude that characterizes his roles. For the sociable irregular, directing means founding his own 
film family. His films resemble each other like brothers. Rather than giving them titles, he should have given them 
names. 

In the presence of Jean-François Stévenin and Yann Dedet (editor, actor).

MISCHKA

THE OTHER SIDE



SPECIAL PRORAMS 
 
VISUAL JUSTICE  
Milestones On a Non-Traced Path 

The fact that we encounter visual injustice on a daily basis is undeniable when we consider how many areas of 
human experience are not documented by any images. To make sure that the history of film doesn’t remain a history 

of imbalance and falsification, filmmakers, videographers and 
artists have always immersed themselves in the sea of reifica-
tion and mutilated archetypes that cinema practices. They 
have resurfaced with analyses and critiques that are often 
relentless and brilliant. In this rich counter-history, which is 
the subject of the Visual Justice special program, three critical 
tendencies can be identified. First, the polemical résumé, the 
balance of what a visual discipline can produce in terms of 
damage and injury. Second, the elaborate visual response to 
the figurative defamation of the motif – a documented contra-
diction and correction that exposes the ideological dimension 
of image production. Third, descriptions and statements that 
are made in absolute freedom, beyond polemics and prejudice, 
and find their own forms, iconographies and values. But what 

would visual justice be? Who could guarantee it? Who would let it happen? Open questions to which every citizen 
is called upon to find an answer. One thing, however, is certain: It has nothing to do with official legality, in the same 
way that real justice has nothing to do with the law. 

In the presence of Nicole Brenez (curator).
 

 
 

ANALOG PLEASURE  
The Film Festival as Cinematheque III 

A cry of joy echoes through the offices of the Viennale when it 
becomes clear that one of the selected films is available in an 
analog screening format and actually also playable. This year, 
only five analog films, four of them short works, are found in 
the festival’s current program, and another five in the historical 
series, not counting the works featured in this Analog Pleasure 
special program. In short, the Viennale is meanwhile fighting 
for every centimeter, or more precisely, every frame of analog 
film; the situation is more than precarious. All the greater is 
the incentive and the joy of being able to present a program 
dedicated to the various forms of analog cinema once again. 
For a festival that can afford long strolls through the history of 
cinema, analog cinema represents the flesh on its bones. It 
breathes life into the film experience and makes clear that cin-

ema can and should be a place of sensual experience: an experience of being affected or impressed by means of our 
five senses, while we witness the projection of a film onto a screen that blossoms only through the materiality of the 
projected, the analog film.  

Curated by Katja Wiederspahn. 

FADE TO BLACK

IN THE YEAR OF THE PIG



SURVIVING IMAGES 
Jewish Life in German-Language Silent Films  

On the occasion of the widely acclaimed reconstruc-
tion and restoration of the Austrian silent film DIE 
STADT OHNE JUDEN (“The City Without Jews”), the 
Viennale special program Surviving Images, curated 
by Filmarchiv Austria, traces the vestiges of Jewish cul-
ture, history and stories in German-language silent 
films. A few years before the Shoah, Jewish life had 
been captured in films in a more vivid and immediate 
manner than ever before. Austrian and German silent 
films, in particular, proved to be an impressive medium 
to document what was soon to be almost completely 
eradicated. Commemorating the 100th anniversary of 
the First Austrian Republic, Surviving Images recalls 
Jewish life that has survived only in the form of moving 
images. As this has also been made possible due to the 
efforts of film archives, their work will be presented as 

well. Eight of the twelve films featured in this program are newly restored versions, four of them by Filmarchiv Aus-
tria. Surviving Images will complement the exhibition Die Stadt ohne (“The City Without”) that runs until the end of 
the year in Vienna’s Metro Kinokulturhaus. Taking DIE STADT OHNE JUDEN as a point of departure, it compares 
the historical background of this Austrian silent film with the anti-Semitism and xenophobia of today.  

Curated by Ernst Kieninger and Nikolaus Wostry. 
All screenings will be accompanied by live music. 
 
A PROGRAM BY FILMARCHIV AUSTRIA 
 
 

NEWS FROM THE ARCHIVE  
Celebrating the Spirit of Cinema 

Cinematography is also a historical science, and the experience of contemporary cinema is shaped by its film-histor-
ical background. Thus the Viennale is placing a spotlight on films that are part of our universal cinematic heritage 
and that have recently – and literally – seen the light of day again thanks to restoration work. The section News from 
the Archive offers the opportunity to (re-)discover cinematic jewels of past decades – from the 1970s to the 1990s – 

that had disappeared from the scene for various reasons. These 
include films such as A ILHA DOS AMORES by Paulo Rocha, 
one of the Portuguese master’s most peculiar works, and 
Mohamed Zinet’s TAHIA YA DIDOU, which had been rele-
gated to a corner by Algerian authorities until the Cinémath-
èque d’Alger unburied it. These restorations are the fruits of a 
joint collaboration by institutions in numerous countries, 
including the Austrian Filmmuseum, thanks to which we are 
able to present a double program of recently rescued films by 
James Benning – and the world premiere of O PANAMA. 

 

DIE GEKREUZIGT WERDEN 

A ILHA DOS AMORES



RETROSPECTIVE 
 
THE B-FILM 
Low Budget Hollywood Cinema 1935 –1959 

 
A simple title whose simple goal is to shed light on the history and legacy of the low-budget filmmaking that was 
invented within the Hollywood studio system and long afterward pursued as ideal by such diverse filmmakers as 

Jean-Luc Godard, Seijun Suzuki, Hartmut Bitomsky, 
Martin Scorsese and Quentin Tarantino. As this retro-
spective will reveal, the B-film was a historically spe-
cific motion-picture genre that flourished from the 
early 1930s until the so-called Paramount Decree of 
1948 – thanks to the introduction of the double feature 
and the paradoxical ideal of the studio system as an 
“art factory” with the attendant high reputation. With 
the B-film, a kind of pure cinema was created by return-
ing to the vaudevillian and “attraction” origins of cin-
ema while following diverse avant-garde currents: from 
Surrealism and photogénie to Soviet montage. While 
Val Lewton and Edgar G. Ulmer immediately spring to 
mind, there are many equally important examples of 
extremely innovative yet lesser known B-films that are 

also on the program: from William McGann’s outlandish comedy-mystery SH! THE OCTOPUS (1937) to Joseph H. 
Lewis’ film noir SO DARK THE NIGHT (1946). 
 
In the presence of Haden Guest (curator). 
 
A PROGRAM IN COOPERATION WITH THE AUSTRIAN FILM MUSEUM 
 
 
October 26–December 5, 2018 
Austrian Film Museum, Augustinerstraße 1, 1010 Vienna 
Tel. +43/1/533 70 54 •  www.filmmuseum.at

THE FACE BEHIND THE MASK



GUESTS OF THE VIENNALE 2018
 

 

Name Funktion Anwesenheit  

 
FEATURES  

11x14 James Benning Regisseur 26.–30.  

A Land Imagined Yeo Siew Hua Regisseur 5.–8.  

Adam & Evelyn Andreas Goldstein Regisseur 26.–29.  

Alice T. Radu Muntean Regisseur 26.–28.  

Alles ist gut Eva Trobisch Regisseurin 1.–4.  

Aenne Schwarz Schauspielerin 1.–3.  

Ang Panahon ng Halimaw Lav Diaz Regisseur 25.–30.  

Angelo Markus Schleinzer Regisseur 25.–8.  

Gerald Kerkletz Kamera 25.–8.  

Aquarela Victor Kossakovsky Regisseur 4.–8.  

BaMidbar–Diptych Teudi: Halomo shel Avidan Avner Faingulernt Regisseur 28.–31.  

BaMidbar–Diptych Teudi: Halomo shel Omar Avner Faingulernt Regisseur 28.–31.  

Barstow, California Rainer Komers Regisseur 28.–3.  

Beautiful things Giorgio Ferrero Regisseur 6.–8.  

Buenos Aires al Pacífico Mariano Donoso Regisseur 25.–8.  

Mariana Guzzante Produzentin 25.–8.  

Carmine Street Guitars Ron Mann Regisseur 4.–7.  

Casanovagen Luise Donschen Regisseurin 25.–28.  

Philipp Hartmann Produktionsleiter 25.–30.  

Nika Breithaupt Sound Design 25.–30.  

Helena Wittmann Kamera 25.–31.  

Chaos Sara Fattahi Regisseurin 25.–8.  

Paolo Calamita Produzent 25.–8.  

Das erste Jahrhundert des Walter Arlen Stephanus Domanig Regisseur 25.–8.  

Peter Janecek Produzent 25.–8.  

Delta Oleksandr Techynskyi Regisseur 30.–2.  

Diamantino Daniel Schmidt Regisseur 29.–2.  

Diane Kent W Jones Regisseur 4.–8.  

Doubles vies Olivier Assayas Regisseur 27.–28.  

Vincent Macaigne Schauspieler 27.–28.  

Drift Helena Wittmann Regisseur 25.–31.  

Nika Breithaupt Sound Design 25.–30.  

Eine eiserne Kassette Nils Olger Regisseur 25.–8.  

Juri Schaden 2. Kamera 25.–8.  

Familia sumergida Maria Alché Regisseurin 30.–3.  

Christoph Friedel Produzent 31.–3.  

Her smell Alex Ross Perry Regisseur 4.–7.  

High Life Claire Denis Regisseurin 27.–29.  

Christoph Friedel Produzent 31.–3.  

I diari di Angela–Noi due cineasti Yervant Gianikian Regisseur 28.–31.  

Îmi este indiferent dacă în istorie vom intra ca barbari Radu Jude Regisseur 30.–3.  

In Fabric Peter Strickland Regisseur 27.–30.  

In My Room Christoph Friedel Produzent 31.–3.  

Introduzione all’oscuro Gastón Solnicki Regisseur 29.–3.  

Gabriele Kranzelbinder Produzentin 25.–8.  



Invest in Failure (Notes on Film 06-C, Monologue 03) Norbert Pfaffenbichler Regisseur 29. +  6.  

Joy Sudabeh Mortezai Regisseurin 25.–8.  

Oliver Neumann Produzent 25.–8.  

Kino Wien Film Paul Rosdy Regisseur 5.–7.  

Wolfram Wuinovic Kamera 25.–8.  

Henry Ebner Protagonist 4.–8.  

L. Cohen James Benning Regisseur 26.–30.  

La flor Mariano Llinás Regisseur 2.–6.  

Lamaland (Teil 1) Pablo Sigg Regisseur 28.–5.  

Lazzaro Felice Alice Rohrwacher Regisseurin 25.–27.  

Le Livre d’image Fabrice Aragno Editor 1.–4.  

Nicole Brenez Editor 30.–3.  

Leave No Trace Debra Granik Regisseurin 5.–8.  

Lembro mais dos corvos Gustavo Vinagre Regisseur 6.–8.  

L’Empire de la perfection Julien Faraut Regisseur 25.–2.  

Les Proies Marine de Contes Regisseurin 1.–4.  

Les Unwanted de Europa Fabrizio Ferraro Regisseur 26.–29.  

Luis Miñarro Produzent 26.–29.  

Matangi / Maya / M.I.A. Steve Loveridge Regisseur 4.–7.  

Ne travaille pas (1968–2018) César Vayssié Regisseur 1.–4.  

Nervous Translation Shireen Seno Regisseurin 1.–5.  

Netemo sametemo Ryusuke Hamaguchi Regisseur 25.–29.  

No. 1 Chung Ying Street Derek Chiu Regisseur 25.–29.  

Notes on an Appearance Ricky D’Ambrose Regisseur 2.–6.  

Premières solitudes Claire Simon Regisseurin 1.–4.  

Ray & Liz Richard Billingham Regisseur 26.–29.  

Roi Soleil Albert Serra Regisseur 29.–1.  

Montse Triola Produzentin 29.–1.  

Samouni Road Stefano Savona Regisseur 31.–2. 

Seestück Volker Koepp Regisseur 3.–6.  

Barbara Frankenstein Co-Autorin 3.–6.  

Segunda vez Dora García Regisseurin 2.–4.  

Sie ist der andere Blick Christiana Perschon Regisseurin 25.–8.  

Sophia Antipolis Virgil Vernier Regisseur 6.–8.  

Styx Wolfgang Fischer Regisseur 30.–2.  

Ika Künzel Co-Autorin 30.–2.  

Susanne Wolff Schauspielerin 31.–2. 

Suspiria Luca Guadagnino Regisseur 1.–3.  

Tarde para morir joven Dominga Sotomayor Regisseurin 25.–28.  

Teret Ognjen Glavonic Regisseur 28.–1. 

The Image You Missed Donal Foreman Regisseur 29.–4.  

Thunder Road Zack Parker Produzent 29 .- 1.  

Ti imǎ noć Ivan Salatić Regisseur 28.–1. 

Touch me not Adina Pintilie Regisseurin 6.–8.  

Christian Bayerlein Protagonist 5.–7.  

Laura Benson Protagonistin 6.–7.  

Grit Uhlemann Protagonist 5.–7.  

Trote Xacio Baño Regisseur 26.–29.  

Ueta raion Ogata Takaomi Regisseur 4.–8.  

UFE (Unfilmévènement) César Vayssié Regisseur 1.–4.  

Ute Bock–Superstar Houchang Allahyari Regisseur 29.–8.  

 



Walden Daniel Zimmermann Regisseur 27. + 3.  

Aline Schmid Produzentin 26.–28.  

Gerald Kerkletz Kamera 25.–8.  

What You Gonna Do When the World’s on Fire? Roberto Minervini Regisseur 30.–2.  

Paolo Benzi Produzent 29.–31.  

 
SHORTS 

 

Ada Kaleh Helena Wittmann Regisseur 25.–31.  

Nika Breithaupt Sound Design 25.–31.  

Carta 31, Viena Vera Czemerinski Regisseurin 25.–8.  

Gertrud & Tiederich Josef Dabernig Regisseur 25.–8.  

La casa de Julio Iglesias Natalia Marín Regisseurin 25.–28.  

Light Matter Virgil Widrich Regisseur 29. und 6.  

The Magical Dimension Gudrun Krebitz Regisseurin 27.–30.  

Paris Episoden Friedl vom Gröller Regisseurin 25.–8.  

Sabaudia Lotte Schreiber Regisseurin 25.–8.  

steifheit 1-3 / 7 Albert Sackl Regisseur 25.–8.  

The Soft Space Sofia Bohdanowicz Regisseurin 26.–29.  

Melanie Scheiner Regisseurin 26.–29.  

Water And Clearing Siegfried A. Fruhauf Regisseur 25.–8.  

 
 
SPECIAL PROGRAMS 
 

NEWS FROM THE ARCHIVE  

O Panama James Benning Regisseur 26.–30. 

 

IN FOCUS: JEAN-FRANÇOIS STÉVENIN Jean-François Stévenin Regisseur/ 

Schauspieler 26.–31.  

Yann Dedet Editor /  

Schauspieler 26.–28.  

IN FOCUS: GÜRCAN KELTEK Gürcan Keltek Regisseur 30.–3.  

Arda Çiltepe Co-Produzent 30.–1. 

IN FOCUS: ROBERTO MINERVINI Roberto Minervini Regisseur 30.–2. 

 

SPECIAL: VISUAL JUSTICE Nicole Brenez Kuratorin 30.–3.  

Film catastrophe Paul Grivas Regisseur 30.–4.  

Rom Menelaos Karamaghiolis Regisseur 3.–6.  

The Silent Majority Speaks Bani Khoshnoudi Regisseurin 31.–4. 

 

SPECIAL: ANALOG PLEASURE 2018  

Filme der Anarchistischen GummiZelle Stefan Ettlinger Regisseur 1.–4.  

Hans-Ulrich Sappok Regisseur 1.–4.  

 
 
RETROSPECTIVE 
 
THE B-FILM Haden Guest Kurator 25.–8.  


